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This article examines how the comics m
representational concerns raised by fen
theori es, I examine how the storytell!]
narratives that make visible the relati
growing body of scholarship presented i

prose. Through this graphic argument,
epi stemol ogy and comics narrative, exart
create meaning in ways that center posi

) T 001 AOGAOQET I
Over the past decade, comics schol ars

vocabul aries for deconstructing and ana
across a range of genres and eras, thes
the comics medium makes it particularly
embodi ment , autobiography, and memory.
that the comics medium i s al so bvmedduseali
the medium itself contains power f ul S
approaches to knowl edge. Il n this articl
femini st scholars who wish to present
However, rather than just telling you a
e Tuat ] | ANG T 10LNME TO ExPLORE IDENTITY, HiSTORY,
BE EASIER TO Twis 15SUE OF JOMR AND THEORY IN WAYS THAT

TOTALK ABOVT HOW ALIGN wiTH FEMINIST

COMICS caN BE APPROACHES TO KNOWLEDGE.

VSED N ACADEMIC \_

\_SCHOLARSH1P=-/
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ASLWAS SAYING,I'M
TAKING A SLIGHTLY
DIFFERENT VIEW OF
*THE RELATIONSH P
seTween COMICS

wﬁ FEMINISM.

RATHER THAN THINKING
ABouT THe CONTENT
AnND THE CONTEXT orf
COMICS, I'M INTERESTED
IN THE cCoMics FORM--

CP#“EL GUTTER.') FRAME

DIALOGUE NWNARRATIOW

PARTICULARLY Tow CoMmMicCs
AS A MEDIUM CAN MAKE
US THINK -~

e

A MEDIUM IS

"A CATEGORY THAT
TRULY MAKES A
DIFFERENCE ABOLT
WHAT STORIES CAN
BE EVOKED OR Tay
MOW THgy ARE
PRESENTED, WHY THEY
ARE COMMUNICATED
ANTD MOW THEY ARE
EXPERVENCED™ (1Y)

hY

ABOLT BoDIES
AND IDENT\TY

[A—BOUT POLITE]

—AND THINK

DIFFERENTLY

ABOUT SPACE
AND TiMg

WRITIN G

AND AgovuT
\TSELF -2

IN WAYS THAT ALIGN wiTH

THE CoOMICS MEDIUM 1S NOT
ONLY-VSEFVL FOR TELLING
FICTION AND NONF \CTION

THe EPISTEMOLOGICAL
AND REPRESENTATIONAL
GOALS OF FEMin|IST SCHELAR

STORIES WiTH FEMINISTAND
§0C1AL JUSTICE THEMES.

RATHER , | ARGUE ENCOURAGE ~ ENABLE THE 'é:ge&"\?'ﬁ'cee?
THAT THE ComiCS REFLEXIVE AnND CIRCULATION ACROSS TIME, SPACE,
MEDIUM 1S UN SITUATED WRITING® OF CONTESTED a ’ s

s UNiaueLYy NARRATI\VES == a8 SCALES

SUITED FoRTALKING

CoNCLusjoNS
——————

TO KNOWLEDGE

BEcALVSE
T OFFERS
STORYTELLING
JOOLS THAT CAN -,
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| WANT TO FOLUS onN WHAT THE
CONVENTIONS OF comics DO,
HOW THESE STORYTELLIN G
PROPERTIES MIGHT ALLOW SCHOLARS
TO CONSTRVCT AND SHARE THEIR
WORK DIFFERENTLY.

SO, N THIS ARTICLE,
RATHER THaMN
FOCUSING ON A
SPECIFIC TEXTOR
GENRE OoF COoMIC S

CERTAIN LY, THE PRODUCTIVE
INTERSECT ION BETWEEN
Ccomics AanD FEMINIS™
ISN'T NEW.

IN FACLT, ROCCO VERSAC!I ARGUES

THAT THE HISTORY AND LEGACY OF
U D ERGRIUND comin BAS INFUSED
THE MEDIUM WITH A "POWERFUL

MARGINALITY" THAT ALLows

FOR DECADES, FEMINIST
AUTHORS HAVE USED
coMIL§ To DisScuss
I1ISSUES OF POLVTICS,
IDENTITY, AND TRAUMA .

fcomres

&mi;vn’we FLex1giLiTY (21
memiune ‘ ART \Nouelc'r
= 7 GV
3 L(

THESE SAME STORYTELLING
TocLS ARE ALSC DEEPLY
RELEVANT FOR FEMINIST
RESEARCHERS WHO WANT
TO PRESENT THEIR WORK

IN COMPLEY, NVANCED,
AND ReFLEXIVE WAYS.

Al
Al

WHO ARE DEDICATED
TO TELLING STORIES
FRoM THE MARGINS~
STORIES THaT LISTEY
o AND AMPL|FY
THE VOICES OF

MARGINALIZED

RHETOR|CALLY
POWERFUL, ALLOWING
WRITERS TO PusH THE

BOUNDARIES OF THER

SCHOLARSHIP AND REACH
NEW AND DIFFERENT
AUDIENCES.

ALTHOUGH ' COUuLD
MAKE COUNTLESS
ARGUMENTS AROVT
THE LUSE OF CoMICS
INACADEMIC WoRK,
I'LL FOCVS ON THREE

SECO'ND,THE comiCs
MepluM ALLowsS THE
AUTHOR TO PReS ENT
MULTIPLE TRUTHS ANND TO
CALL ATTENTIONTO THE
CONSTRUCTION OF THE TEXT,

FIRST, THE comics
MEDIUM PROVIDES VISVAL
CLVES ABOuLT PEOPLE AND
CONTEXTS THAT PROSE

AND FINALLY THIRD,
THE COMILS MEDILU M
CAN MOVE BUICKLY ACROSS
TIME AND SPACE CoNNECT~
ING SEEMINGLY DISPARATE
CONTERTS AND 1DEAS .,

ALONE CANNOT:
e

LIRS

::}Ceuc ‘d
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FEMINIST SCHOLARS HAVE
ARGUED “THAT REFLEXIVITY
AND Pas‘T%ONAL!TY ARE
ESSENTIAL FOR FEMINIST
RESEARCH AND WRITING.

KNOWING WHO AnJ AUTHOR
IS GIVES THE READER
CRIMICA L CONTEXT ARBOUT
THEIR PERSPECTIVE AND

QA‘NON FoR W

REFLEXIV(TY
&

EMBODIMENT

o SINCE THE EARLY DAYS ofF
ACADEMIC FEMINISMS, SCHOLARS
FROM A RANGE OF PISCIPLINES
HAVE ARGUED THAT REFLEX\VE -
RESEARCH AND WRITING PRACTICES
REGUIRE THE AUTHOR TO REFLECT
ON THEIR IDENTITIES AND
EXPERIENCES AnD TO CONSIDER
HOW THEIR POSITIONALTY
SHAPES THEIR ReLATIONSHIP
TO THe\R ARGUMENT.

IN PROSE ACADeMIC
WRITIN 6, WE ONLY REALLY
KNOW whaT THE AVTHOR
TELLS VS ABOUT THEMSELVES
IN THE LINE OF ARGUMENT.

FER ST 100

REFLEXIV (TY( POSITIONALITY

- Wilkinson (l‘l S}T:
Ly Disciplined
Se1f -veFlection (432

—T.tulce how .

identi+yes 'Position
Pevspective

'Enalan‘d (I'IIH)

G Expose "the

pPavtiality ©F

suv pevspecrive’ (84)

~ARention +p perse
Nvelvement and
Power v vesearch
Ewwits hj

?

o

OF COURSE, SOME WRITERS
MAY CHOOSE To DISCVSS
THEIR PERSONAL DENT-
ITIES OR RELATIONSHIP
TO THE CONTENT IN

BUT OFTEN, THE ONLY
INFORMATION A READER
HAS ACCess To IS THE
WRITERS NAME AND
PROFESSIONAL AFFILIATION. ||

A

EVERYTHING ELSE MUST BE
RESEARCHED OR ASEUMED
AND, FREGQUENTLY, THE

RELATIONSHIP BETWEEN

e AVTHOR AND

THEIR TeXTS.

THEIR TEXT:..

After living

in +his comm-
vvn"l-lﬂ Fov ovey
ten years. ..

| Pawarivl Mov
[} Feminigyr S ¢
Throvghthe Com'cs |
| Medivw !
| Rachet Rys ¢ ULSB

Just FADES
INTO THE

4\ BACKGROUND

e

THE Comics MEDIVUM HOWEVER, MAKES
IT SIMPLE— AND OFTEN NECESSARY—
TO INCLUDE VISUAL INFORMATION

lABOUT THE SPEAKER a~nvD CONTEXT.

BECAUSE THIS MULTIMODAL FORM™
TYPIcALLY 'NCLUDES A wisvAaL
REPRESENTATION OF THE NARRATOR .
AND/OR THE CHARACTERS, MOST COMICS
TEXT 1S DIRECTLY LINKED TO A
DISTINCT, EMBODIED SPEAKER.
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9
FOR ExAMPLE EveN WITHOUT EXPLICITLY TELLING YOU ANYTHING YoV MAY ALSO BE ABLE
THOUG H YOU MAY NOT ABOUT MYSELF, YOU ALREADY HAVE A LoT OF ":;;‘_-‘_K: G\:F‘-’SCS‘:E:
HAVE CONSClousLY INFORMATION ABOUT ME AS A PERSON AND AND Pnc‘éessm vlou
NOTICED 1T, | HAVE SCHOLAR — EVEN THOULGH | HAVENT ACTUALLY BASED ON CLUES FRom
A BODY. MENTIONED IT, YOU HAVE PROBAB LY ALREADY MY CLOTHING _
DEDUCED THAT | AM—— AND ENVIRONMENT.

= |
Zo YouNG (1SH)

I OR A WOST OF OTHER \DENTITIES ]

i

THESE CHOICES B TS POl N THEARTICLE,  IMPORTANTLY

HAVE ABSOLUTELY | HAVE ALREADY BREEN DRAWN V1 Dipn'T navE

BEEN DELIBERATE. 17 Twmes (AND ERASED 200 W To iwTuRRUPT Y SINCE WE MET ow

L ) THE NARRATWVE PAGE ONE,ALL THE
T‘MES"'\/‘KES-) To GIVE YOO | TEXT HMAS Ree ™

THIg INECR M- READ IN My VoiILE-~-~
ATION ABOUT '
MYSELF AS A

SPEAKER:"

/S TRUST ME,
/ THE AVUTHCR
HAS THOUGHT
REALLY HARD
AR OUT WHAT
LLOOK LIKE

PRESENTED THROUVGH :
[DIALOGUE AND NARRATION,
INEXTRICABLY T\ED

TO MY EmMBolie D

REPRESENTATION:

THIS \SMAD € -
PossI1BLE BY THE

IS NARRATIVE, THAT

ASPEAKER AND
EXIST 1N TIME.

ASSUMPTIoN THAT TExT 5 SIMPLE P1ECE

WORDS EMANATE FROM

[~ c ITINA F L CONTAIN THAT oW 51 ATTACH‘NG
FOoR EXAMPLE, AND PLACE TEXT I\N A SPEECH ik TO’AN EMBODIED
MAGINE 1F1 TAKE PANEL-IMMEDIATELY, g1y 00N, 1T BECOMES SPeAkgR, ' GWE T
I'VE PLACED ITIN TIMEJan UTTERANCE A PERSPECTIVE, A

GIVEN 1T ABEAT. STATEMENT OF PosiTiob. PLACE OF ORIGIN.

OF PROSE ——

FEMINIS™
FEMINIS™ SAVED MY
FEMINIS™M FEMINISHM SAVED MY
SAVED MY SAVED MY LIFE
LIFE LIFE

EVEN IF THE TExT
"STAYS THe SAMe, SPEAKER 1S
SEE VoW TWE

MEANING SHIFTS”

OR WITH RELIGIOUS ..
OR CULTURALLY =~
SIGNIFICANT CLOTHINGS

OR IF THEY ARE DRAWN WiTH
ORAGE ADIFFERENT GENDER oR
GENDER PRESENTATION

I¥ THE

A DIFFERENT,
RACE

FEMINISM FEMINISM FEMINIgM ZEH\N\SH : zi':\\!\sm
SAVED MY SAVED MY SAVED MY AVED MYy ED My
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g IMPORTANTLY, IT IS NoT
GRANTED, SCMEOCNES ViSuayL HOWEVER, K AS CeM1ICS SCHOLARS LIKE . EMLY Tae PasErEal
FORM May NOT CAPTURE THE JANE TOLMIE AND ELISABETH EL REFAIE BOGDY THAT PROVIDES
COMPLEXITIES OF SELF-MaKINg HAVE ARGUED, THE COMICS MEDIVM b=t e S o
OR SOMEOMNE'S PISPUTE O IS PART\CuLARLY WELL-SVITED FoOR VTTERANCES — THE
RELATIONSHIP To THEIR STORIES THAT CONTEST THE MEAN- CONTEYXT SvRROUN
~oE Reoy 'NG OF BODIEs AND OBIECTS THE sp%’:\:en cAN AE;':G
BECAVSE I'T REOGUIRES CAREF UL CHANGE THE REABER'S
ATTENTION TO MATERIAL 1Ty, INTERPRETATION.

Ajl

L QLA

A MORE
AND Z00M OVT, Y AND PROVIDIN G
DEPICTING THE SPEAKER COMPLEX PICTURE THAT REINFORCES
THE RELATIONSHIP BETWEEN

N A BROADER CGNTEK
SPEECH anp SPEAKER.
o]

FOR EXAMPLE,
l CAN TakE A
SIMPLE PaneL
Like TH'S--'

CTermwisn |
SAVED My !

QUEER
PAR gnrinG GROVP

FOR FEMINIST SCHOLARS
THE ABILITY TO SHow THIS SPEECH AND THIS SPEAKER IN A BROADER USING THESE TOOLS In _“_"e
FRAME OFFERS POWERFUL CONTEXT THAT CAN CHANGC T:E_‘. CONTEXT OF FIRST-PERSON
RESONANCE OF A PIECE OF TEXT, wiTHOUT ADDITIONAL NARRATION. NARRATION PROVIDES A
. SUSTAINED AwARE NESS OF

THE RELATIONSHIP BETwWeEEN
THE AUTHOR AND TwE
TEXT THAT REMains,
EVEN IN PANELS
WHERE THE
NARRATOR DoEgs
NOT APPEAR .

IN SO DoING, Comics THE IR RESEARCH | [THE CO“Te!T_A AND,1DEALLY, THE SITE OF
CANPROVIDE A MoRE PARTICI PANTS OR. TR AET ok WAREE
NUANCED AND SITUATEP INTER LOLUTORS == ) .__———'J THESE ELEMENTS CONVERGE.

ACCOUNT OF THe RESCARCH STATION
PROCESS, DEPICTING JAVA

N_THE AuTHOR -~ 4

ofFEp
e

...BUT MORE ON THAT LATER.
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@@R‘{P o |BEYOND OFFERING THE COMICS MEDIUM
o |AN OPPORTUNITY cAN BE USED \N AND TO PRESENT
TO REFLECT ONTHE STRATEGIC WAYS T6 MULTIPLE AND
CONTESTED |[SiTuATED PosiTion QUESTION THE B 1
NARRATIVE |OF THE AuTHOR OBIECTIVITY AND CTED TRUTH
& ORINTERLGCUTORS- FIXITY OF ATEXT =~
A
CRoOSS- FEMINIST THEORY \
l THE SINGLE ]
DISCUuRSIvVITY DEFIN J_L h
ITIV_E ] s .
GVIDE v ol d
F‘:E:lN\ST ‘5’ m l
@f THEORY :
{ {14

In PRoSE ACADE™MIC
WR\TING‘ ITCAN BE
CHALLENGING FPR A
WRITER To PRESENT
AN ARGUMENTANDTHER
REACTION TO T, THei€
COMMENTS AND
REFLECTIONS, THE‘F

EVEN WHEN A WRITER WANTS To

INCLUDE THIS METACOMMENTARY,

IT1S OFTEN SITUATED OUTSIDE THE
LINE OF ARGVMENT, RELEGATED To

ENDNOTES OR CUOT COMPLETELY.

IN THE ABSENCE OF THIS AUTHOR IAL
con'rE.\c-r ACADEM\IC RESEARCH IS
OFTEN FLEAo AS OBJECTIVE, FixeD,

HOWEVER,THE ComiCS
MEDIVM CONTAINS STORY-
TELLING TOOLS THAT CAN
ENABLE THE CIRCULATION
OF CONTESTED NARRATIVES
THOSE TRAT PRESENT
ENCWLEDGE WHILE MAIN-
TAINING Focug ON THE
CONSTRUCTIoN OF THE TEXT, |

BECAVSE THE

CoMILS MEDIUM

IS INHERENTLY
DIALOGIC--

ITCAN
MULTIPLE VOICES INTO A
SINGLE ComMics PANEL
BY OVERLAYING

INCORPORATE

. THE NARRATIVE |
|
2}

IN FACT,HILLARY CHUTE AND MARIANNE
PEKOVEN ARGUE THAT THE comMics
MeDiuMm 18 CROSS-DISCURSIVE,
CONTAINING IMPORTANT INFORM-
ﬂ'oN AT EACH OF THESE LEVELS.

'THE SPEAKING
CHARACTERS

\,a'\":‘;w TOGETHER, CREATING A
AND THE VISVAL \m’f"."o.v“\w\,u b témnr-:o WHOLE, BUT »
T U ATHER REMA\N D|STINC
COMPONENTS, \l‘:g““ﬁf " T oLn
)

THEMeDiym 6F CoMmics LS

CROSS-DISCURSIVE BECAUSE
ITIS CoMPOSED OF VERBAL
AND VISUAL NARRATIVESY
THAT DO NOT S1MPLY BL

THIS CROSS -DASCURSIVITY
\S PARTICULARLY USEFUL
FOR FEMINIST SCHOLARS
BECAVSE T cAN CREATL
MOMENTS OF ALIGNMENT
AND OF CRITICAL PISTANCE
BETWEEN THESE DISCOLRS

ALLOWING WRITERS To
STRATEGICALLY MANIPULAT‘E

IN WAYS THAT
CAN SUPPORT oR

oR CLARIFY

THE ASSUMED
RELATIONSHIP
BETWEEN, NARRATIVE,

PIALOGUE, AND VISUALS

EACH ELEMENT INDEPENDENTLY

DEE PEN, INTURRUPT

THeSE DIsS-
COVRSES Down'T
AVTOMATICALLY
BLEND, THE

WRITER CAN
STAGE MOMENTS
WHERE MuLT-
IPLE SELVES
INTERACT

AND CONFLICT

@
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’ T IN Cowr
LET'S LooK AT ANOTHER WE CAN TARE A PIECE OF TEXT 3:3\":'&':?5 APDITI owi’?'
EXAMELE HERE, ON € THAT imsinloh g o co::;?r:unra(:::} Y CRMATL SR KRGy THE
MIGHLI G HTS THE FUNCTIoN ATive oF FEMINIST RHETORICAL SI\TLATION IN
THAT SCHOLARS HAVE CRITIGueD WHICH IT APPEARS
OF CROSS-DISCURSIVITY BY AS OVERLY SIMPLISTIC)=-~— AR
StowtY LAYERING DIFFeREnT]

ELEMENTS oW THe PAGE. Waves of Feminism
R s e S
1*¥Mave-ig987-5 1920¢
Buf-‘;'raag, basic b:'jh-f_g
2nd Woave- 19405 3 tajes
Sex, biveh contio i, work
34 wWave— 12905 ~— 20005
boadies, divef;!’!’, represent

Ath WaYe- 25005 — how
Sexual harassment tech

Waves of Feminism
A A .
15 Mave - 12487« 1420y
lu.n‘.-.’,' basic E{ahf—_‘
ins Ware- 19603 2ia7og
E2x, bireh Contre !, wove
24 wWaye - 14905 —» 20005
badies, a‘!vc.rsﬂg, Yeprrssmd
At WAVE- 26005 — how
Sex wal harmmf,-nzh

BY ADDING INTS Tuw DEPICTS How

THIS NARRATIVE 1¢ VALUED
PICTURE AN INSTITUTVONVAL ?

FURTHERMoRe,
WE CAN S How How

AN IMAGE LikE THIS
REMINDS VS THAT

THESE WARRATIVES
AREN'T NEUTRAL-

REINFORCEDAND DISSEMINATED, HA
’ ) T THE N
Thic p VOICE anp CONTEXT e ZONSENSUSTst.uAJeu
S PARTICULAR — |[PASSIVE REPET ITION
NARRATIVE 1§ AND ACTIVE EFFORT.
MAINTAINED THIS 1S vep
ﬁ——"‘ = e gt
= Uiars- 19904 MALE guRE
Sriave — i€ ag ’s l-ﬂ'rnsg_b‘l- -,ov QTU <!
Softrage, | T d Waer . s B
l’-.‘..;dﬂu;_rl‘:c o:w - Sex, \-.-:::.b:.,,:._,.‘
ex, bl Jweve e BETY Yy
4vd ;‘L’i; 12‘: :f:;" "—::‘}'.‘.".‘;":‘“’?‘:::“
3 v Al WBYE - 25505 - oW
s e e e ———
F
THE INTERPLAY BETWEEW
THIS MGDEL THESE CLEMENTS INA
LEARNED ALTHeuveH .
LFJ:.EJc e:se IN THIS WAS Ne LONGER PoPuLaR SINGLE AUTCBIOGRAPH -
7 COURSE, AT LEAST THEY) AS A FEMINIST HISTORIAN, \CAL COMICS PANEL-—
MANIPULATWGTHE KN W 'T‘i-lls RISTOR ¥ [ THOVEHT KNSWING
B RELATIONSHIP THIS ConTexT WAS
IBETWEEN THE WORTH THE EFFoORT.

VISUALS, DIALG GUE,
MAND FRAMING

A NARRATION, THE
WRITER CA N
JELL & STORY AfEn w8
Trar ALIGNS \L

1 Sext ual harassagnd, tnch
EWITH THe IMAGE

H1S 1S VERN
MPORTA T
MAKE SURE
VoU STUDY 1T

Bex, boireh Comtep | weor
grd ~ V4D g ~r000D0

Bodics, J-vgr‘(t,, wrgvEse:
Arh WANP~ 0008 — how

sexuat harassmand Rl

hY

ND DIALOGUE

e v DN'T REALLY TR INK
ORTHAT SUBVE AT THE TIME \ THOUVGHT b :"’_“‘s wAs IMPORTANT,

THE IMAGE Avp HIS WAS ACTUALLY REML BUT | waS REGUIRED
DU\LO GUE ENTIRELYY MPORTANT, (T Wasw't T0 TeACH A TEXTEOOK

NTIL LATER THAT THAT DOVBLED DPOWN o
(REATING A ReaLrzep How REDueTIY THIS WETAPHOR.
YCROSS - D1SCursy,

[ [1Ts!s mover was.
IREFRESENTATION |

#1515 vep
< ¥ naves 3 t i
R THAT EITHER s ':::\;::011‘::55- m-;u‘::::?::::‘
Lo 1en0 € SURrR Sl ‘
REINFORCES ins veam e NOU STUDY Tt oy~ aeo

e e T ¥ Svave- VAT S —sroDOS
e Waye — 19906 —a 20085 wodics, J;«v(n,_
Bodics, divz-—ﬁf,,nm Ath WOYE- Je005 — how
A4 dve- 3 angr — how T Rex val hardswent, teak
Sex uai haraiiment foch

._ DISRUPTS.4

ALLOWIN G THE WRITER
TO CIRCULATE COMMENT
CLARVFICATIONS, AND
{CERITIGVES AL NG
WITH THEIR SEEMINGLY
STATIC PROSE.
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WRITING THAT ATTEMPTS TO MAKE CLAMS
ABOUT THE PAST (INCLUDING MY OWN
INTRODUCTION TO THIS ARTICLE) IS Always
MOTIVATED, REFRAMING HISTORY To MEerT
THE WRITER'S NEEDS -~

FEMINIST
SCHOLARS HAVE
ARGUED THAT STORIES
ABOLT THE PAST ARE
NEVER NEVTRAL BuT
RATHER,REFLECT Tyg
WRITER'S PRESENT
CONCERNS AwD

FUTURE DESIRES,

PART B

MEMORY
L
TEMPORAL ITY

MARKING TEMPORA L SHIFTS

CATEGORIZING AND
COLLAPSING VIEW POl NTS

AS FEMINIST AND PGSTcolOMlALIST
SCHeLAR GAYATR) SPIVAK ARGUES,
“THE PAST 1S A PAST PRESENT, WHAT
IS MARKED 1S THE S\TE OF DESIRE"(119),

WHILE REPRESENTATIONS OF

THE PAST ARE NEITHER NEUTRAL
NOR OBJIECTIVE, WRITERS OFTEN
EMPLOY RHETORICA L TECHNIBVES THAT
ERASE THEIR ROLE IN CONSTRUCTING
THE TEXT.

CREATING GAPS IN
OBRDER TO FILL THEM.

TO CHALLENGE THESE POLITICAL ERASUVRES,
FEMINIST SCHOLAR CLARE HEMMINGS CALLS
FOR A TACTICS OF MEMOR Y THAT wiLL
AlLLoW WRITERS To FOLD IN AND RECOMBIN
TRACES OF ERASED HISTORLES. ’

"DEVELOPING ATACTICS OF
MEMORY. MIGHT ALLOW USs To
CHALLENGE SOME OF THE PoLIT-
ICAL ERASURES THAT THESE
STORIES EFFECT. THE INTENTIS
1S MODEST IN THAT RES ?ECT,
WANTIN G To SURFACE WHAT
1S POTYENTLY ABSENT THROVGH
RECOMBINATION" (75),

UNLIKE A TREE WHICH
OTHER FEMINIST SCHOLARS | [HAS A SINGULAR TRUNK
HAVE CALLED FOR RHIZOMATC| |anD PROGRESSIVE, )
READING AND WRITING ORDERED BRANCHING--N
PRA CTICES A FRAMEWOR K
ADAPTED FROM GILLES
DELEUZE AND FEL\X GUATTARI
EMPHASIZING NONLINEAR —
AND NONRIERARCHICAL
CONNECTION S,

A RHIZOME| LIKE BAMBOO OGR GINGER,
1A "NETWORK OF MULTIPLE BRANCHING
ROOTS AND SHOOTS WiTH NO CENTRAL AXIS
NO UNIFIED POINTOFORIGIN,AND NO
GIVEN DIRECTION OF GROWTH" (173).

. - LN | < N -

SCHOLARS LIKE ELIZ ABETH
GROSZ AND JUVANA

MARITA RODRIGUEZ HAVE
INCORPORATED THE RHIZoMe
HINTO A DISTINCTLY FgMin ST
|PRACTICE, ARGUING THAT \T
JCAN BE USED TO ORAW (ON-
NECLTIONS ACROSY

wo\rv LA T N -

i~

SUCH READING AND WRITING
PRACTICES EMPHASIZE CONNECTION,
HETEROGENEITY, AND MULTIPLICITY.

DUE Te ITS FLEXi1BLE
TeoLS FOR REPRESENTING

y

X

TACTICS OF ME‘MORy_ ONE
GROS%Z (1993) ONE THAT |S BoTH
A e e S

E
ﬁhmc-l'ioe: Bring +eaciner diverse Fragwasty Recompl NATORY AvD
eovics, o byects, aihd pYactices

\,\.uuscmug-. Mo 1R1DIE connection ¢ deross lovels)
domains, dimlmfbhi,-PphWiﬂhf,g Fl.;{‘s, aibg ABLE To com BINg

IDENTITIES
Multiplicity:A pretiferation of processes AND REARRANGE

"‘l’ﬂA)E\‘.'\"oR!ES. . wa TEMPORAL TRACES

ACROSS TIME, SPACE,
AND MOVEMENTS. L WY ey oW i
? A ( \ﬁ/ A a5

W

RHIzOMATIC ==

\I,.\
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RATHER] ¢
THAN Lruu“‘l
A
LiNEAR
oR
TECLED-
Locicat] |STORY To
THAT & NT
H FROM PRESE
PAST

THE comics MEDIUM
ALLOwS THE WRITER To

CURATE AND JuxTAPOSE

| cans

MOMENTS ON THE PAGCI

r'rms FLEXIBLE NARR-
ATIWE STRUCTURE IS
PRODUCED THROUGH
ELISI1ON AND ABSENCE,
JITARCVGH THE ESSENTIAL

I'T 1S IN THESE MARGINAL SPACES THAT

comMicS READERS ENGAGE 'N WHAT SceTT
MmccLoup CaLLs CLOSURE:"OBSERVING
THE PARTS, BUT PERCEIVING THE wroLe” (L3).

THiS MAPPING FROM
PANEL TC PANEL, FRoM
PART TO WHOLE, CAN
BE USED TO BRING
TOGETHER PDIWVERSE

GAPS CREATED BY THE
comMics GUTITER-

TO BoTH REPRESENT

FOR EXAMPLE, A WRITER CAN EXPLODE A SINGLE MOMENT
ACROSS GEOGRAPHIC DISTANCE , USING THECOMICS MEDRILM

AND CREATE CONNECTIONS.

MOoVING SEAMLESSLY
FRoM THE PERSONAL
To THE LOCAL

FROM THE LOcAl

TG THE GLOBAL
AND BACK

1T WAs ELEcTiON
NIGHT AND PROTESTS
RAGED OVTS\DE

T DREW MY FIRST ALL NIGHT.

comic oN VY [E]ie. ‘E Y 4L(~. 7
<
2o \‘\0

- ~N=-
AROUND THE worLD, AG AN
PLOPLE GATHERE D,

MARCHED, WONDERED

0L %

{ DREW HEAV Y,
BLaCK GRVDS.

FRAGMEWNTS

AND TO
RECOMBINE ,
FoLD IN,OR DRAW
CONNECTIONS
ACROSS SPACES,
PLACES, AND
CONTEXTS.

OR,, THE WRITER
CAN SHIFT THE
GCOPE AND SCALE
OF A STORY

BETWEENPANELS™

ALLOWIN G THE WRITER
TO PRAW TOGETHER
ORDINARY AND
EXTRAORDINARY

EVENTS AND
CIRCUMSTANCES:- -

REINFORCING

THE CONNECTION
BETWEEN THE
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book culture (Jeffery, 2016) , as al| vi s
2015) , and as a flexiblle storytelll] ng
digit®Rhigrcohelctss, 2017) .
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This project iIis indebted to the I mport:
specific narrative tools and to initiat
power, and form. While the comics medi
found it to be spatially and | ogistical
expected of scholarly work into the cor
citation for scholarship written in the
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-RXUQDO RI OXOWLPRGDO

SHWHUVHQ ( % 7XUQHG RQ WXUQHG RII 2Q \
SURGXFAMBERQLRUGLF -RXUQDO RI )HPLQLVW DQG *

SREELQV 7 (&XH FRPSOHWHsHADRMPMH@HY :BREDQWDJUD

SRGUtJXH] -4XHHU /DIMAZQLREWDNG 1< 1HZ <RUN 8QLYH!

5\DQ 0 1DUUDWLYH DFURVV PHGLDQFROQDQJXDLM

RI 1HEUDVND 3UHVV

6DWUDSL IHUVEEROIDVQWKHQRQ %RRNV

6FRWW -7KH SRVWKXPDQ ERG\ LQ VXSHUKHUR FRP
SRVW KNPBX®UN 1< 3DOJUDYH ODFPLOODQ

6RXVDQLV 8DIODWAMDHEUQEJIJH 0$ +DUYDUG 8QLYHUYV

6SLYDN * & FULWLTXH Rl SRVWFRORQLDO UHDVRQ
&DPEULGJH 0$ +DUYDUG 8QLYHUVLW\ 3UHVYV

7ROPLH -  QWURGXFWLRQ ,l| D'EPZLOHHWRD E
OHPRU\ DQG VXEMSFWLYEWLLILY) FRENVRQWO6 8QL
3UHVV

9HUVDFL 5KLV ERRN FRQWDLQV JUDSKHE ORONXD3IH
&RQWLQXXP

'LONLQVRQ 6 7KH UROH RI UHRPHOQYVL WWXG
 QWHUQDWLRQDO )RUXP
=LQQ + %XKOH 3 . RBORBPEFOH -0 KLVWRU\ RI $PH

JUDSKLF DGRZSINRDWLR® OHWURSROLWDQ %RRNYV



